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1.3.9.C: Analyze the use and effectiveness of literary elements used by one or more authors, including characterization, setting, plot, theme, point

of view, tone, mood, and style
Pl ol Elements

ParkI. Use pqge 23 im your texkbook to makch the detinitions below with the corveck plokelement.

l. - the Le&ihhihﬂ of the slory, which introduces the characlers and
sekting and sels the table for evenks bo come.

2. - series of evems leading up bo the climay: revedls central
condlick.

3. - poink in the shory when the characker(s) decide how bo solve the
condlick.

4. - series of evends ollowing the climay in which the characker(s)
g0 dbout solving the contict

5. - the eHtecks of the slory's events upon the chardcler(s).

NOTE: This parkot-the plotis not always happy or positive.

Part II. Label the plotline below with the plotelements from above in the correck places.




ijes of COV\-Hinl—

Direckions: Use the word bank below bo #ill in the blanks for each dype of contlick. Decide whether the
conblick is exderndl or internal (pqge 1219 will help). Thew, think of dn example of edch bype of contlick.

PERSEN seur NETURE secieTy

[ VS.

® ConHick belween bwo chardchers or forces thak plays d large vole in the plok-aind
development of chardeters.

® Usudlly the protagonisbs shryggle with the aukagonist.

Twlerndl or Exlernal?
Evample:

2. vS. .
® Contlickor shruggle d chardcher tdces within his/her thoughs, feelings dind emokions.

® Usudlly invelves 4 mdjor decision the chardcter fdces

Twlerndl or Exlernal?
Evample:

3. vs.

® Oceurs whew d mdin chardeker’s or group of mdin chardcters’, mdin seurce of contick is
socidl traditions or concepts.

Twlerndl or Exlernal?
Evample:

4. vS. ;

® A characker is placed ina stryggle for survival in wilderness or walurdl disaster

Twlerndl or Exlernal?
Evample:




Chardcterization
% (haracferizafion _refers fo the wethods that a wrifer uses o dovelop a character's

% personality. — There are four basic mefhods of characterizafion. %

Direckions:  Use page 1218 i your texkbook bo correchy identity the mebhods of charackerization used in the 4ollowing

exdmples.
1 Evample: Peler wds lazy dind never moved himsel more than was dbsolutely necessdry.
()

[ T:j{’e of CkClYClUl'eHZd'l-iolA:
||
FEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEENER

2 Evample: This show is BORING! Peler thought. He redched 4or the remole conbrol, found bhak ik wds ouk of dr’s redch,

=’ © sighed, dind burned back to the TV. Why bother getbing up i Jan should be home soon dind she could gekthe remole dor  him?
Whew he heard the $ront door open forky minvkes later, Peter yelled impakienty, Where've you been, Jan? T've been sitling
here, bored ouk of my mind, forever! Gek me the remolel”

= Type of Characterization:

3 Example: Jaw looked ather brother stretched oubon the couch. Twas dlmost time for dinmer, dnd he was still in his
¥ 20 pdjamas. His disheveled, greasy hdir hung in his eyes, dnd remmdnks of his lunch shick ko his face.
FEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEENN

: Type of Chardcherization:

Evample: Whatd lazy slop! she thought. “Seviously, Peter? The remole is like three feek away, dnd you couldwk gek it
4 on your owin? And i you're so bored, why dowk you bry looking dor d job o geHing out of the house once in d while? T've
= M0 bee putting up with your mess and ridiculous demands for over d month, dnd I've had #H T'm nok your mdid, dind T'm. wob
Joing b dedl with you dymorel Three more dqjs and yow're ouk o herel”
EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEENNF

= Type of Charackerization:



Types of Characlers

Directions: Use the word bank below, dlong with your texkpook to identity the dypes of characters

PROTGIOMIST FLET pyNGMic
aNTAIONIST statie ROLIND

. - chdrdcker remdins unchdwged in abibude or
persomdlilty from the work’s loejivw\iuxj Lo iks end.

2. - chdrdeber experiences changed in abibude
dnd/or persomdlity, usudlly becduse of d mdjor conHick he/she fdces.

3. - characler has d full, rich persondlity: feels
teq|” bo vedders.

4 - characker is less “real” and has more one-
dimensiond| personalities: importance in d work can be summed up with a4 few
words (ex. The sad clown, the good housewide, the Fishermaw's duwoying sow).

5. - chardcler experiences the shory's cenlrdl
contick: the mdin character who will gdin iu\sijkl- or otherwise be okthea\ LJ
the shory’s end.

b. - chardcker or force in opposition to the
protdgonist-




SeHing
Park I: Use pqge 24 of your texkbook bo 4ill in the blanks below.
& The selting o d story is the particular dand in
which the evens occur.

& A shory may be sebing or din place.
@ The evenks Mdy oceur i e the or the

= help the readers pickire the sehing in bheir minds.
= Sehing can play dw imporkdnt role in what happens to the dnd how
they

Part II. FOUR ELEMENTS OF SETTING. Use the word baunk below to match each element of
seting with ibs corveck detinition.

seciety (160D PL@ce rime
. : Whe the slory fakes place (yedr, sedson, specitic date)
2. : where the slory bdkes place (country, room in d house)
3. :state of afdirs dnd major issues (wdrkime, eleckion,
ec,oleM3>
4. : feelings credled loj descriphion dnd tome of duthor’s wvil—iu\‘j.

Park TIT. Read the excerph below dind respond do the questions dbout setling.

“Utter a time they were on q roygh train that ran among hills and plains, and atter a while there was nothing to see
bukan endless space with spring lying Hak on it-in small colortul Howers and with small pleak fowns in erratic
spaces, and the men on the train layghed royghly and smelled of whiskey. Some men rode on the root of-the car and
Kicked their heels, fired their guns and sang to a wild accordion.”

~drom “Pldinswomdn” by Williams Forrest

. Twbhis pdssage, what words dnd phrdses help evoke the sehing?

2. Which ot the tour elements of selting dre included in this description? Highlight them above.




Poink of View

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEETRm

. FirskPerson - d poinkof view (who is kelling d shory) where the story is ndrrated by one chardeler dakd time. This chardeter may be
speaking dbouk him/herse H or sharing evewls that he/she is experiencing.

2. Second Person- - the prolqjowsl— or diother mdin chardeker is vederred to by second-persom persomdl pronouns did obher kinds of
dddressing forims, for example the English second-person pronoun "you.!

3. Third Person Objeckive - he most common poink of view used in ickion wriking dnd is the traditiondl form for dcademic writing. Aubhors
of novels and composers of pdpers use the,” “she,” or ‘il when veterring to d person, place, thing, or ided.

4. Third Person Limited - he ndrrator only kinows the Hhoughts dnd feelings of one chardcler. All chardclers dre described using prowouns,
such ds Hhey,' the,' and 'she ! But, ome chardeler is closely 4ollowed Hhroyghoutthe shory, and i is bypically d mdin character.

5. Third Person Omniscient - 4 method of slorylelling in which the ndrrabor knows the thoughks and feelings of all of the chardckers in the
shory

Direckions: Match the 4ollowing passages with the appropriate point o view

j“l—lqusel walked dhedd of Grekel; affer all, he knew he belonged in the #ront because Gretel was justa
girl. Grekel dropped breaderumbs behind her ds she wewk, knowing that her bumpling brother couldnt pe
counted on fo find his way home from the ovthouse, lek alone from the middle of the woods. Ahead of-them,
aw old witch waited, her slomach rumbling at the thoyght of what a delicious dinmer the two plump children
would make.”

:l“l—lqrrj had taken up his pldce b wizard school, where he did his scdr were $amous, buk wow the school year
was over, dnd he wds back with the Dursleys #or the summer, back bo being treated like d dog that had
rolled i something smelly. The Dursleys hadw'teven remembered that boddy happened to be Harry's
et birthddy. OF course, his hopes hadw'k been high ”

:l“Tke shidewls emlered the classroom nervously on the Firsk ddy of class; they hdd wolhad bhe opporkumity to
become dequdinted with their professor or with edch other. Jenny and her #riend used backpacks bo simplidy
the kask of cdrrying books, notebooks, writing dools and their ldplop dround campus.”

Grrandma,

Betore you go ko Londow, remember o leave your keys under the doormat. T'll miss you.

Sincerely yours, Aund

[ JeTh was bimes like these when T Hought my #ather, who hated guns and had never been bo any wars, was the

bravest man who ever lived.”
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What else do:’qou v\eedJcoku\ow QLoul-l-keme.? SN SN | SN ¢ SN § S § S S —

There can be more than one theme in d piece of literabure: however, one usudlly stands ouk more than the rest.

Readers dowk necessarily have bo qgree with the view of life expressed through the theme.

In dickion, themes usudlly are nok shated divecHy: instedd, they presemted through the chardelers, plok, and
sel-l—ilr\J. I other words, you Musl-w“'iawe out the theme yourse !

Readers should walk away feeling as it hey've ledrned somebhing dbout lite. They should NOT teel as it the
writer has preached of lechured them.

REMEMLEr:  THEFC iS 3 AIfftrence LetWeen the TOPIC and the THEME of the Story A
1OPIC USUIY iS a Word or Short Phrase, Whilt 3 THEME is @ COMPICTE Thoudht .

Topic Possible Theme(s)
Nature Nakure is more powerdul than humans.

People are deshroying nakure dnd themselves with uncontrolled dechnology.
Sociel-j A persow's idev\l—ijcj is determined loj pldce in socielv.

Humdn ndbure sometimes makes ithard to dollow the rules of our sociely.
Humadn Theve dre few Hriends who will make exlreme sacritices.
Reldbionships | Even when surrounded by obhers, dw individudl oHen feels dlone and Hrighlened.
Death Death is a park of living.

People otten take lite and hime for granted, forgetling that we dll die too soon.

Growth and Adolescents musk go through d specidl dridl or crisis betore maturing.
Tunitigkion Times of loneliness help people to understanding hemselves and shape their
idewkities.




Author’s Craft

Direchions: Makch edch term below o the corvech definition.

l. Fonskqdowihj
2. Meod

3. Suspense

4. Tone

5. \bice

A. adeeling of exciled or diyious uhc,evjcqiv\l:, abouk what May happen
B. the altitude toward the subject and toward the audience

C. the individual writing shyle of dw aubhor

D. The atmosphere or characters’ feelings within d piece of literabure
E. The use of fechmigues to hink ak what may occur in the future

Directions: Match each example 1o the corvectterm.

| .FoveskquWiV\J

2. Mood

3. Suspense

4. Tone

5. Voice

A. “The river, reHecking the clear blue of the sky, Jlislrwea\ and sparkled as
it Howed noiselessly ow.” (calm dnd pedcetul scemery)

B. “When Ruth Jomes's dlarm clock woke her dk seven o'clock thak morming,
she had wo idea that 1—0443 would be the |oV\Jesl— 443 of her life.”

C. “And the trees dll died. They were ordwge trees. I dow'kkinow why they
died, they just died. Somebhing wrong with the soil possibly or maybe the
shett we gob#rom the nursery waswhbhe best.” (depressing)

D. *One minde do go dnd he'd be eleven. Thirly seconds twenly.tem.wine -
maybe he'd wake Dudley up, justto dnnoy him — three dwo..one.. BOOM.
The whole shdck shivered dnd Harry sak bolk upright, staring ak the door.

Someone wds oukside, kinocking to come in.”

E. “You dowk know about me, without you have redd d book by the name of
The Adventures of Tom Sawyer,’ buk that diwt no matter. Thak beok was
mdde by My. Mark Twdin, dind he bold the brubh, mdinly. There wds things
which he strelched, bub mdinly he told the rbh. That is wothing. I wever
seein dnybody buk lied, ome time or dwother, without ik wds Auity Polly—Tom’s
Aunk Polly, she is—and Mdry, dnd the Widow Douglds, is all dold about in bhat
book—which is mosHy d true book, with some shrelchers, ds I sdid betore.”



Direckions: Fill in the blanks with the correckform of iromy.
SITUATIONAL DRAMATIC VERRAL

irowy is whew the dudience / redder knows somebhing that the charackers do
ok

iroy is When d chdrdcter sdys somebhing, buk medws the opposite.

irony is Whew the opposite of what the reader expechs bo happen, happens.

Direckions: Create and wrike dn exdmple of edch bype of irony in the chark below.

DRAMATIC IRONY

VERBAL TRONY

SITUATIONAL IRONY




Literary Termg to Know

Directions: Wgite a. definition in 3-4 wordyg for each | itazmt term below.

1. Allusion
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Directiong: With oUR gRoup wmembers, cReate an example of each literary device below. Be creative!

ALLUSION

METAPHOR

ONOMATOPOZIA

smiLe

SYMBOL







