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William Shakespeare

JAQUES:
Al the worlds a stage,
And all the men and women merely players:
They have their exits and their entrances;
And one man in his time plays many parts,
s His acts being seven ages. At first the infant,
Mewling' and puking in the nurse’s arms.
And then the whining school-boy, with his satchel,
And shining morning face, creeping like snail
Unwillingly to school. And then the lover, @ © DRAMATIC
10 Sighing like furnace, with a woeful ballad* MONOLOGUE
Made to his mistress’ eyebrow. Then a soldier, Reread lines 5-9. Notice

" how Jaques describes
Full of strange oaths, and bearded like the pard,’ e the

Jealous in honor, sudden and quick in quarrel, schoolboy. What do
Seeking the bubble reputation® these descriptions reveal



[image: image2.png]15 Even in the cannon’s mouth. And then the justice, about his attitude toward

In fair round belly with good capon lind,’ childhood?

With eyes severe, and beard of formal cut,
Full of wise saws and modern instances;®
And so he plays his part. The sixth age shifts O RHYME SCHEME

) Does Shakespeare employ
a thyme scheme for this
poem? Support your
His youthful hose well savd, a world too wide @ answer.

20 Into the lean and slipper'd pantaloon,’
With spectacles on nose and pouch on side,

1. mewling: crying or whimpering.

woeful ballad: sad, sentimental song.

pard: leopard.

bubble reputation: reputation, which disintegrates as quickly as a bubble.
with good capon (&'pn’)lin'd: full of chicken.

saws .. instances: old sayings and examples showing how they still apply.

~ e

pantaloon (pan‘te-Ion’): a foolish old man.




[image: image3.png]For his shrunk shanks* and his big manly voice,
“Turning again toward childish treble,” pipes

25 And whistles in his sound. Last scenc of all, @ @ MeTeR
That ends this strange evenful hiscory, Read sloud lines 30-3s,
Is sccond childishness and merc oblivion, tapping your oot at each

stressed syllable. How
many stressed syllables
arein each line?

Sans'"tecth, sans eyes, sans taste, sans cverything.

5. youthful hose .. shank: Thestockings of his youth ar too large
Torhis shrnken caves

9. treble: 3 high-pitched woice.
10, oblivion (5b1fé-onl: complete forgetfulness.
1. sans (s French:withals
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In the Beechwoods, William Samuel Jay: Ol on
canvas, 91.4 x 122 cm. Private collection. © Bourne
Gallery, Reigate, Surrey/The Bridgeman Art Library.

ROBERT FROST

Two roads diverged' in a yellow wood,
And sorry I could not travel both
And be one traveler, long I stood
And looked down one as far as I could
5 To where it bent in the undergrowth; @ O ANALYZE IDEAS



[image: image6.png]Reread lines 1=5. What
main idea is the poet

Then took the other, as just as fair, N
expressing here?

And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there

10 Had worn them really about the same, @ @ METER
Read aloud lines 110,

‘ning tapping your foot with
And both that morning cqually lay e stosmed syllable.

In leaves no step had trodden? black. How many pulses are in
Oh, T kept the first for another day! each line? Which words
Yet knowing how way leads on to way, in the second stanza are

15 I doubted if T should ever come back. emphasized by the pulses?

1 shall be telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood, and I—
© RHYME SCHEME
I took the onc less traveled by, Wit hyme scheme docs
20 And that has made all the difference. @ Frost s in this poem?

1. diverged: branched out; went in different directions.

2. trodden: walked on or trampled.




